OZET

Bu c¢alismanin konusu, siirekli degisim halinde olan sinemamizin dénemler boyunca gecirdigi
degisimleri inceleyerek, bu donemsel degisikligin dekor ve tasarima olan etkilerini incelemektir.
Ilk ortaya ¢iktig1 zamanlarda sanat olarak goriilmeyen sinema fotograf sanati, miizik ve moday: da
icinde barindirdigindan bir siire sonra sanat olarak kabul edilmistir. Tiirkiyeli sinemacilar senaryoya
¢ok onem vermislerdir. Filmin 6ziini yansitmas: ve anlam bitinligiiniin en biyik etkisi senaryo
olarak goriilmiistiir. Bir siire sonra senaryonun tek basina anlam ifade edememesinden senaryonun
ortaya koydugu konuyu hissettirmek ve izleyicide canli tutmak igin yeni arayislara girilmistir. Bu
arayislar sinemanin ilk dénemlerinde dekor ve tasarimlardir. Gelisen teknoloji ile beraber dekor ve
tasarim: kuvvetlendirecek bilgisayar kaynakli yenilikler ortaya ¢ikmistir. Bu degisimlerin diinya
sinemasindan ornekleri verilerek, dekor ve tasarimin diinya sinemasinda kazandigi anlam
belirtilmistir. Bu yenilikler ile beraber Tiirk sinemas: eski 6rneklere gore yeni ve basarili 6rnekler
vermeye baslamigtir. Dekor ve tasarim uygulayicilari olan Sanat Yonetmenlerinin yasadigi
sorunlardan bahsedilmistir. Film 6ncesi gerek maddi kaynagin olusturulmamasi, film baslangicinda
maliyeti yiikseltecegi diistiniilen dekor ve tasarim uygulamalarinin zorlugu vurgulanarak bu sorun
giin yiiziine ¢ikartilmagtir.

Calisilan konu islerinde basarili olan ve taninan bazi sanat yonetmenleri ve idari yapimci ile yapilan

roportajlarla zenginlestirilmistir

ABSTRACT

The aim of this study is to examine the changes of the Turkish cinema, which is in a constant state
of flux, through the periods and to observe the impacts of these periodical changes on setting and
design. The cinema, which was not considered as an art when first started, was then contemplated
as an art because it contains photography, music and fashion in itself. Turkish filmmakers paid too
much importance to the scenario. They believed that a scenario reflects the essence and cohesion of
a film. After some time, realising that a scenario not having much meaning solely, a quest has begun
to find ways to evoke the feeling of a scenario and keep it alive. This pursuit was the setting and
designs during the early periods of the cinema. Along with developing technology, computerized
innovations have come out that empower the setting and design. The attained meaning of the setting
and design was emphasized in this study by giving examples from the world cinema. Turkish
cinema has started to give new and successful examples, compared to old samples, accompanied by
these innovations. The problems of the Art Directors, who are the implementers of a setting and
design, were also mentioned. By emphasizing the challenges such as not supplying the proper
budget before the shooting, or difficulty in the application of a costly setting and design at the
beginning of a shooting, it was aimed to reveal the problem.

The study was enriched by interviews conducted with some successful and well-known art

directors.



