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OZET
CIZGISEL OLMAYAN KURGU YAKLASIMI KAYIP OTOBAN FiLM
ORNEGI
Ahmet BIKIC

Sinema ozgirliktir farkl arayislar ve siirekli yeniliklerle gelismektedir. David Lynch sinemasi
ile kurguyu ele alacagimiz ¢alismamizda, kurgunun bir film projesini nasil etkileyecegi
konusunu farkl: bakis agilarindan yararlanarak, cizgisel olan kurgunun sistem disina ¢iktiginda
nelerle karsilasacagimiz olgusuna deginerek, ¢izgisel olan kurgunun aksine ¢izgisel olmayan
kurgu anlayisiyla dretilen filmlerin kendine yeni diinyalar ve deneyimler kazandirdigin
gorecegiz. David Lynch’i diger yonetmenlerden ayiran bu yaklasimi ve sinema dilidir. Burada
cizgisel olmayan kurgu baglaminda David Lynch’in Kayip Otoban filmini mercek altina alip
filmin yeniden kurgulandiginda veya filmin sekans ve sahnelerini ayirip yerlerini degistirince
ortaya yeni bir anlatim bigiminin ¢iktigin1 gorecegiz.
Anahtar kelimeler: Kurgu, Cizgisel Olmayan Kurgu, David Lynch, Kayip Otoban
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ABSTRACT
THE LOST HIGHWAY AS AN EXAMPLE OF NON-LINEAR EDITING
Ahmet BIKIC
Cinema is freedom; it entails different searches and constantly renewal. In this study, we will
look at David Lynch and editing. Different approaches to the way editing effects a work and
what we are faced with when we are faced with editing that is outside of the system will be
touched upon. Nonlinear editing, unlike linear editing, creates different worlds and lead to
different experiences. What separates David Lynch from other directors is this approach and
his cinema language. Here, in terms of nonlinear editing, The Lost Highway is examined. When
the film is edited again, or when the film’s sequences and scenes are separated and their places
changed, we will see that the film is a different film and will have a different narrative.
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