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KISA OZET
IDEOLOJIK GOSTERGELER VE ANLAM AKTARIMI BAGLAMINDA
“CENNETIN KRALLIGI” FILMININ COZUMLENMESI
Elif Kaplan

Dogru diisiinme bilimi olarak adlandirilan ideoloji, en genel tanimiyla; insan eyleminin
amacini, bu amaclara nasil varilacagini tammlayan sosyal ve fiziki gergekligin niteligini
belirleyen bir degerlendirici ilkeler sistemidir. Egemen ideolojinin devamlilig1 adina, devlet
iktidarinin uygulanmasini saglayan din (degisik kiliseler sistemi), 6gretim (6zel ve devlet
okullar1), aile, hukuk, siyasal sistem (partiler), sendika, iletisim (basin, radyotelevizyon), kiiltiir
(edebiyat, giizel sanatlar, spor) gibi ideolojik aygitlar bulunur.

Sinema, kendisinden 6nce varolan daha eski sanatlarla arasinda koprii kuran kod ve gosterge
sistemlerinden olusan bir dile sahip sanat dalidir. Sahip oldugu gostergeler ve kodlar
araciligiyla, yananlamsal ve diizanlamsal diizlemler disinda degisik sézoyunlari (retorik
figtrler) kullanilarak birden fazla anlam tasima 6zelligine sahiptir. Sinema, bu dogrultuda,
gostergebilimsel kodlar: sayesinde sakli ve ortiik ileti aktarma 6zelligine sahiptir.

Sinema ve ideoloji iligkisi, sinemanin sanat haline gelmeye basladig1 1920°li yillarda siyasal
icerikli filmlerin girmesiyle baslamistir. 1960’11 yillardan giiniimiize dek sinema filmlerinde
ideolojik unsurlarin kullamImasina devam edilmistir. Ozellikle buna en iyi &rnek olarak
Amerikan sinemasi “Hollywood” filmleri verilebilir. ABD, Amerikan yasantisini ve egemen
ideolojisini tiim diinyaya Hollywood filmleriyle yaymaktadir.

Bu calismada, sinema ve ideoloji iliskisi kapsaminda, Ridley Scott’un yonettigi “Cennetin
Kralligi” adl filmin ideolojik 6zii incelenerek anlamsal ¢oziimlemesi yapilmstir.

Bu ¢6ziimleme de tarihsel siirecin sosyo ekonomik durumu ve kahramanin diisiinsel (ideolojik)
evrimi izerine yonetmenin yansittigit kameranin ideoloji iretim penceresinden yeniden
okunmas: yapilacaktir.

Anahtar Kelimeler: Ideoloji, Ideolojik Aygtlar, Sinema, Hollywood Sinemas,
Gostergebilim, Ridley Scott, Cennetin Krallig
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ABSTRACT
ANALYSIS OF THE MOVIE “THE KINGDOM OF HEAVEN” IN TERMS OF
IDEOLOGICAL SIGNIFIERS AND MEANING TRANSFER
Elif Kaplan

Ideology, so called the science of correct thinking, can be described in general terms as a
system of principles which determines the aim of human acts and evaluates the characteristics
of the social and physical reality defining the means to reach to that very aim.

There are various ideological means like religion (different systems of churches), education
(private and state schools), family, law, political system (parties), labour unions,
communication (pres, radio-television) and culture (literature, arts, sports) which serves to
exercise the state power in the name of the continuation of the sovereign ideology.

Cinema, is a branch of art which linked itself to the former branches of arts and which has a
language composed of codes and signifiers system. By the means of codes and signifiers it
shelters in, thorough the use of many rhetoric it can have more than one meaning other than the
connotations and denotations. In this sense, cinema, has the potential to transfer hidden and
covered messages with its semiological codes.

The relation between cinema and ideology dates back to the 1920°s when the first political
movies have been shot. Ideological elements have been used up to now since 1960°s.

The best sample of it is the American Cinema, “Hollywood” movies. USA is expanding its
sovereign ideology and American way of life to the whole world through the Hollywood
movies.

In this work by studying the ideological core of the movie “Kingdom of Heaven”, directed
by Ridley Scott, the meaning analysis of it has been done within the frame of the relation in
between cinema and ideology. In this analysis we will re-interpret Scott’s camera which he
directed to the socio-economic situation of the historical process and the intellectual
(ideological) evolution of the hero thorough the setting up the ideology.

Key Words: Ideology, Ideological Means, Cinema, Hollywood Cinema, Semiology, Ridley
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