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OZET

1990 SONRASI TURK SINEMASINDA F HJM ANLATI YAPILARINA
KARSILASTIRMALI BIR BAKIS

Ezgi Ergiin

Tiirk Sinemasinda 1990’11 yillar bir¢ok anlamda degisim ve doniisiimiin
yasandigi bir donem olarak kabul edilir. Bu donemde yasanan kirilma noktalari,
yepyeni bir sinemanin olusumuna zemin hazirlamigtir. Kiiltiirel bir tiretim tirlinii olan
ve donemin kosullarindan etkilenen sinema siiphesiz ki 1980 yilinda gergeklesen ve
bir kirtlma noktast olarak goriilebilecek 12 Eyliil Darbesi’nin beraberinde getirdigi
olumsuzluklardan da etkilenmistir.

Darbe ile birlikte zorlu bir siire¢ igine giren Tiirk Sinemasi, 1987°de yasanan
ve ikinci bir kirilma noktasmi olusturan Yabanci Sermaye Yasasi’nda yapilan
degisikle durma noktasina gelir. Amerikan film ve yapim sirketlerinin iilkede dagitim
ve gosterim hakki elde ettigi bu gelisme Tiirk Sinemasinin seyir kosullarini olumsuz
yonde etkilemis ve kisa siire i¢inde Hollywood Sinemas: iilkede egemen anlati bigimi
haline gelmistir. Bunun sonucunda Tiirk Sinemasina yeniden canlilik kazandirmak
isteyen yonetmenler iki farkli sinema pratigine basvurur. Kimi yonetmenler gise
kaygisi giiderek Hollywood Sinemasi’n1 taklit ederken, kimi yonetmenler de bigim ve
icerik yoniinden farklilasan, kendilerine 6zgii bir sinema dili gelistirmeye baslar.
Tiirkiye’de anlati yapilar1 arasindaki ayrim bdyle bir donemin kosullari iginde
belirginlesir.

Bu ¢alismada Tiirk Sinemasinda ortaya ¢ikis kosullari ele alinan anlati yapilarinin
ozelliklerine deginilmis ve bu yapilara karsilastirmali bir bakis sunulmustur. 1990
sonrast donemde ortaya ¢ikan degisim ve doniisiimlerin izlerinin gliniimiiz sinemasina
kadar ulastig1r disiincesinden hareketle, 2000’li yillarda ¢ekilen Alper Caglar
yonetmenligindeki Dag I, Dag II ve Nuri Bilge Ceylan yonetmenligindeki Bir
Zamanlar Anadolu’da anlatisal agidan incelenmistir. Klasik anlatinin gise basarisini
hedef alan, standardize edilmis bir seyir siirecine odaklanarak belli kalip ve sablonlar



cergevesinde sekillenen yapisi karsisinda, ¢agdas anlati filmlerinin gise kaygis
giitmeyen, belirli sanatsal degerler tizerinde yiikselen ve bu yonii ile standart kaliplara
bagl kalmayan, kendine 6zgili bir yapiya sahip oldugu incelenen filmler lizerinden
gozler 6niine serilmistir.
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ABSTRACT

A COMPARATIVE OVERLOOK TO THE NARRATiVE FORMS AND
TECHNIQUES IN THE TURKISH CINEMA AFTER 1990

Ezgi Ergiin

90’s are thought to be a period of change and transformation in many aspects.
The breaking points of this period set the scene for a brand new cinema. Being a
product of culture and affected by the conditions of the period, cinema with no doubt
was also affected by 1980 coup d’etat and the negations accompanied. Passing through
these hard times, The Turkish Cinema come to a stopping point as a result of the
changes in the law of liabilities in 1987.

This headway by which American film and production companies acquired the
right for distribution and display in Turkey, affected the circumstances of Turkish
cinemagoers and in an very short period of time the Hollywood Cinema became the
dominant narrator. Hereat, the Turkish directors called on two different practices with
the aim of revitalizing the Turkish Cinema. Some of them imizated the Hollywood
Cinema for the fear of revenue while some others began to develop a narrative style
which has its own dialect and is different in terms of genre and content. The differences
between the structures of Turkish narration appear under they've circumstances.

In the present study the narrative forms and techniques in the Turkish Cinema are
mentioned and they are comperatively overlooked. From the point of view that the
changes and transformations after 90’s come up to now Dag [ shot by Alper Caglar in
z0oos, Dag Il and Bir Zamanlar Anadolu’da by Nuri Bilge Ceylan are analysed in
terms of narration. While classical narration cinema films to reach a counter success
and shapes within the frame of certain patterns, modern narration films don’t aim a
counter concern and shape on artistic valves without depending on certain patterns.
They have a specific narrative style and this is depicted over the analysed films.
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